[bookmark: _Hlk113309790]LITTLE BIRD – CAST AND CREW BIOGRAPHIES
Jennifer Podemski is the co-creator and showrunner on the Crave Original drama series, Little Bird. Born and raised in Toronto, Jennifer is Anishinaabe and Cree on her mother’s side and Jewish on her father’s. She is a member of Muscowpetung First Nation in Treaty 4, Saskatchewan. 
With a career spanning over 30 years, Jennifer has worked extensively in front and behind the camera and has earned a long list of awards, accolades and recognition for her work. In 1999, following a ten-year career in front of the camera, Jennifer was frustrated with the absence of Indigenous representation across the screen sector, so she launched Big Soul Productions, a full-service film and television production company dedicated to creating content through an Indigenous lens. By 2005, Jennifer had been at the helm of multiple television series, documentaries and two seasons of the first all Indigenous drama series Moccasin Flats. In 2005, Jennifer reinvented her approach to content creation and launched Redcloud Studios Inc., a boutique independent production company anchored by Jennifer’s creative vision, Indigenous-led process and commitment to building capacity. 
Since inception, Redcloud Studios Inc. has produced a wide variety of content across multiple platforms and genres, with Jennifer in the role of showrunner and executive producer, including Rabbit Fall (two seasons, drama series, Space TV/APTN), The Other Side (six seasons, factual, APTN), Indspire Awards (15 seasons, live – broadcast event, APTN/CBC), Future History (two seasons, doc-series (APTN), Unsettled (one season, drama series (APTN/TVO), Empire of Dirt (feature film, Mongrel Media dist.).
In 2020, Jennifer launched The Shine Network Institute, a not-for-profit organization committed to dismantling systemic barriers facing Indigenous women across the screen sector through training, mentorship and advocacy. 
“As Indigenous storytellers we are responsible for upholding authenticity around our stories. Since the beginning of screen stories, our Indigenous stories and perspectives have been filtered through the lens of non-Indigenous storytellers which has created a false narrative about who we are, where we come from and the experiences we’ve lived,” she explained.
“Indigenous storytellers within the screen sector and beyond have been reclaiming and rebuilding the narrative for over 20 years but we have only scratched the surface. Little Bird represents one of the few, culturally authentic expressions of the Indigenous experience through an Indigenous lens.”
Jennifer brings her unique experience growing up Jewish and Indigenous to the story of Little Bird. Having grown up close to her Holocaust survivor grandfather and residential school survivor grandparents, Jennifer draws from a deep well of experience and identity. Jennifer drew from her personal experience for the creation of the Little Bird story and was guided by her closest family members, Jewish and Indigenous, to ensure accuracy across all elements of the series. 

Hannah Moscovitch is the co-creator, executive producer and head writer of the Crave Original drama series, Little Bird. 
Hannah draws on her experience as a Jewish woman for her work on this series. She describes growing up attending synagogue, amongst many Holocaust survivors, as being ‘in a shadow of genocide’.  
An acclaimed writer, Hannah is one of the most produced living playwrights in Canada as well as being widely produced internationally. Hannah has been honoured with numerous awards for her theatre work, including the Governor General’s Award, the Trillium Book Award, and the prestigious Windham-Campbell Prize administered by the Beinecke Library at Yale University. As a TV writer, most recently Hannah was co-executive producer on Interview With The Vampire for AMC with Gran Via and Dwight Street Book Club producing, premiering in the fall of 2022. She is also developing the drama The Biggest Modern Woman of the World for CBC with Boat Rocker producing. In film, Hannah is writing the feature Child’s Play for Rhombus Media. 
Hannah is playwright-in-residence at Canada’s leading new works theatre, Tarragon Theatre in Toronto.

Christina Fon is vice-president and executive producer of Rezolution Pictures, most recently she has worked as one of the executive producers on the CRAVE Original series Little Bird.
For over two decades, Christina has built exceptional international relations in the global entertainment world. She is the recipient of a Sundance and Peabody Award, multiple Canadian Screen Awards, Hot Docs Audience Awards and She was nominated for an Emmy in 2020.
Throughout her career, Christina has negotiated successful production deals and has orchestrated the green light on several projects that have marked the landscape of the global television industry and the big screen including, Mohawk Girls, now streaming on NBCUniversal’s Peacock platform, Rumble: the Indians Who Rocked the World now on Netflix and Reel Injun, now in the Academy Museum in LA.
She credits her success to building a solid reputation with her investment partners, closing successful deals, sourcing winning IPs, and maintaining strong stakeholder relations throughout development and production. Christina has worked alongside and built relationships with several international broadcasters, including Netflix, NBCUniversal, ARTE, PBS, Bellmedia/CRAVE, CBC, Radio Canada, and APTN. 
Christina also co-founded video game company Minority Media, now Meta4 Interactive, which revolutionized the gaming industry with the launch of the award-winning game Papo & Yo, as well as immersive virtual reality experiences. The firm effectively created a new genre of interactive entertainment, today commonly known as “empathy games”.
With over 27 years of experience as a media professional, Christina Fon is known for identifying, developing, and producing high quality and innovative projects that she sees through to the finish line and has dedicated herself to help telling stories meant to inspire, impact and entertain audiences around the world. 

Ernest Webb is a world-renowned Indigenous producer, executive producer, director and storyteller. He was born in James Bay, Ontario and raised in the Cree community of Chisasibi, Quebec. 
In 2001 Ernest co-founded Rezolution Pictures, the award-winning Indigenous production company, with Catherine Bainbridge—a move that not only launched his career creating ground-breaking documentaries about the cultures, issues, and stories of Indigenous people across Canada, but also changed the landscape of Indigenous representation and story-telling in mainstream media. The success of the company is in large part thanks to Ernest and Catherine’s ability to operate and execute projects strategically, in a way that aligns with their values. 
Ernest’s reputation for authentic storytelling is a result of the time and effort he puts into cultivating relationships and building a vast network around him. In his nearly 20 years at the helm of Rezolution Pictures, he has formed relationships and built trust with several First Nations communities, in ways that have led them to welcome and entrust him to share their stories with the world.
Ernest’s success came swiftly, achieving awards and critical acclaim for his co-direction and starring roles in some of Rezolution’s biggest hits. This includes his role as executive producer of Sundance and three-time Canadian Screen Award winning feature documentary Rumble: The Indians Who Rocked the World, as well as the four-time Canadian Screen Awards nominated dramatic comedy series Mohawk Girls. His talents also translate seamlessly on-screen, where his charisma and passion for storytelling has led to the popular rise of shows such as the documentary series Indians and Aliens, which he directs and hosts.
With the creation of Meta4 in 2010, Webb brought his passion for Indigenous story-telling into the world of gaming. Ernest co-created Spirits of Spring, an empathy game that creatively deals with both Indigenous culture and the traumas of bullying.
No matter the medium, Ernest continually strives to bring meaningful Indigenous stories to mainstream audiences, honouring past and future generations and creating awareness of the crucial Indigenous culture that makes up our society.

CEO, executive producer, writer, and creative frontrunner, Catherine Bainbridge’s most recent accreditation is as one of the executive producers on the Crave Original series Little Bird.
Catherine co-founded the award-winning Indigenous production company Rezolution Pictures, with Ernest Webb in 2001. Her credits include director of the Sundance, Hot Docs, and Canadian Screen Awards winning feature documentary Rumble: The Indians Who Rocked the World, as well as co-director and executive producer of Peabody award and Gemini award winner feature documentary Reel Injun.
As a trained journalist, Catherine uses her gift for powerful character-based storytelling, bringing important Indigenous content to the forefront for mainstream media. For more than two decades she has worked tirelessly to build and foster relationships, both in the community and with stakeholders, earning her a richly deserved reputation built on trust and authenticity. 
Catherine’s work transcends several crucial elements of the production process. Her role simultaneously sees her shaping business strategies and bringing together talented creators. Through her work with Rezolution Pictures, Catherine has been instrumental in changing the narrative when it comes to diversity and representation in the entertainment industry and creating a landscape to establish original Indigenous content within mainstream media.
Catherine has cultivated a richly deserved reputation as a passionate storyteller, truly gifted in the art of transforming dreams and ideas into vivid, meaningful, award-winning media projects. 

Linda Ludwick is CFO and executive producer at Rezolution Pictures International. 
Throughout her career, Linda has developed, produced, and executive produced over 60 TV shows with talented teams, strategizing and collaborating with financiers, broadcasters, distributors, line producers and showrunners to bring quality content to the screen.
Notable work includes Emmy nominated, CSA and Sundance award-wining feature documentary Rumble: the Indians Who Rocked the World; Peabody; Award- winning feature documentary Reel Injun—which was inducted into the Academy of Motion Pictures Arts and Sciences Museum; as well as five seasons of dramatic comedy series Mohawk Girls on Peacock 
Linda is co-founder and CFO at sister company Meta4, exploring the future of immersive to create innovative and entertaining experiences. AR/VR/MR/Metaverse. Launching on PlayStation: Transformers VR Invasion Sept 2022. 
Founding member and director of finance for Beesum Communications, an independent Cree majority-owned promo/communications company and publisher of The Cree Nation Newsmagazine for 30 years.

Kim Todd is the creative force behind Original Pictures, the company that she founded in Winnipeg in 2000, and one of the executive producers of the Crave original series Little Bird.
Todd is an executive producer on the fifth season of The Handmaid’s Tale. She was a creative executive producer on a series adaptation of Aldous Huxley’s Brave New World, for Universal and Amblin, which shot in Wales and London and launched the new Peacock streaming service in 2020. 
Todd produced the first three seasons of the series Fargo and is returning as executive producer of Season five.  Her work on the first year of the series garnered her an Emmy, a Golden Globe, the Producer’s Guild of America Award, a Peabody and the Critics’ Choice Award for limited series. The second season won her a Peabody and Critics’ Choice Award. Fargo Season two received 18 Emmy nominations and Season three 17. She was also nominated for an Emmy as a producer of The Handmaid’s Tale and has won Geminis and a Cable Ace.

Nicholas Hirst has been CEO of Original Pictures since 2006. He began working with Original Pictures on leaving his position as Editor-in-chief of the Winnipeg Free Press, a major regional newspaper in Canada. 
Since then, he has been an executive producer on several of Original Pictures’ shows, including for the Crave original series Little Bird, and has contributed to its development while guiding the company to reinforce Kim Todd’s work.
Nicholas is a member of the WGC and worked for The Times and Financial Times of London as a writer with a stint as Washington correspondent.

[bookmark: _Hlk111675781][bookmark: _Hlk112135566]Jeremy Podeswa is an award-winning feature film and television director, and an executive producer of the Crave original series Little Bird.
Podeswa has been nominated four times for the Best Director Emmy Award for HBO’s Boardwalk Empire and Game of Thrones (twice), and for the Tom Hanks/ Steven Spielberg produced The Pacific (HBO, also nominated for the Directors Guild of America Award).
After wrapping from Little Bird, Podeswa began work producing and directing the HBO Max limited series Station Eleven starring Gael Garcia Bernal. Other recent productions include The Mosquito Coast starring Justin Theroux, Showtime’s mini-series The Loudest Voice, starring Russell Crowe and Naomi Watts, and On Becoming a God in Central Florida starring Kirsten Dunst.
Podeswa has directed  many ground-breaking cable television series and mini-series, including The Handmaid’s Tale for Hulu; for HBO, Game of Thrones, True Detective, The Newsroom, Boardwalk Empire, True Blood, Rome, Six Feet Under, Carnivale and The Pacific; for Showtime his work includes: Homeland, Ray Donovan, The Borgias, The Tudors, Dexter, Weeds, Queer as Folk, The L Word; for AMC  The Walking Dead; for F/X American Horror Story: Asylum and Coven; and for TNT the mini-series Into the West (produced by Steven Spielberg and nominated for 16 Emmy Awards).
Other credits include the television movie After the Harvest, starring Sam Shepard, winner of the Directors Guild of Canada Award for Best Direction.
He has also written and directed three award winning feature films: Fugitive Pieces (Samuel Goldwyn Films) that premiered opening night at the Toronto International Film Festival; The Five Senses (Fine Line Distribution, that premiered at Cannes Film Festival, starring Mary Louise Parker; and Eclipse that showed at the Berlin and Sundance Festivals.  

Tanya Brunel is a Red River Valley Métis, from southwestern Manitoba.
Tanya has been developing and producing motion picture, television and digital media content with a focus on Indigenous stories since 2001. Her recent projects include the multiple award-winning films Juliana & The Medicine Fish and The Corruption of Divine Providence. She is currently producing Shaidan a Canada/South Africa Treaty co-production.
Tanya started as a production manager and line producer, working on multiple documentary series. She produced her first dramatic feature film entitled Mr. Soul in the fall of 2005. Prior to that, Tanya produced four seasons of Cool Jobs, a youth series which sought to demystify the workforce for Indigenous youth. She won a Blizzard award in 2000 for Best Children's Program at the Manitoba Motion Picture Industries Association biannual awards for her work on the series.
In addition to her work as a line producer, Tanya took a position as the performing arts coordinator with Manitoba Arts Network. During her tenure in this role, she increased Indigenous participation from performers and community presenters, and implemented electronic block booking. In 2009 Tanya left the organization to concentrate on her growing family.
In 2015 Tanya returned to developing and producing content for motion picture, television and digital media industries.

Jessica Dunn is a Winnipeg-based producer and the president of Original Pictures Manitoba Inc. In collaboration with Original Pictures Inc., Jessica works in business affairs, production management and creative, developing and producing series and feature film productions for all markets. 
Dunn produced the short film Otto and Astrid with the cult comedy musical duo Die Roten Punkte, the online series Cubicle Land and the PSA music video Crystal an anti-crystal meth message couched as a horror movie.

Claire MacKinnon, is a producer with Rezolution Pictures. Claire oversees many aspects of the company, including the legal, financial, regulatory frameworks, as well as the distribution realms of business affairs behind every production at Rezolution Pictures. From inception to wrap, Claire bridges the gap between the business deals and the legal paperwork for the final production. 
Claire has built an exceptional network and a solid reputation as a main liaison with the key stakeholders for the company. She takes a multifaceted and detailed approach to her work, ensuring that every project is delivered to a high standard with the resources and results they require. This includes a diverse range of responsibilities, including the negotiation and implementation of development efforts, the management of financing and recoupment arrangements, as well as the coordination of all legal, insurance, and union matters.   Claire MacKinnon is truly a key player in Rezolution’s success.  
Philippe Chabot is a producer at Rezolution Pictures.  
Since joining the company in October 2018, Philippe has made himself at home in a writer’s room, on the field or in the edit suite. He has a comprehensive and diverse filmography ranging from scripted to factual, as much in feature film as in TV series. Philippe has worked on many projects domestically, both in English and French, as well as on multiple international co-productions.
Philippe has extensive experience a as producer and previously as a line producer and production manager. He’s worked for a wide range of clients including, HBO, BBC, CBC, Vice, and Channel 4. 
About Rezolution Pictures
Rezolution Pictures is an award-winning production company that’s changing the narrative when it comes to diversity and representation in the entertainment landscape. They have established original Indigenous content within mainstream media and sold programming around the world in major markets to broadcasters including GEM, APTN, Superchannel, OMNI, TVO, CBC, RDI, ARTV, Télé-Québec, FNX, Vision Maker and internationally with PBS, Peacock +, ARTE.
 The Emmy-nominated Rumble: The Indians Who Rocked the World has won awards at Sundance, Hot Docs and the CSAs and the Gemini- and Peabody-winning Reel Injun has been inducted into the Academy of Motion Pictures Arts and Sciences Museum.

About OP Little Bird
OP Little Bird, is a Winnipeg-based company, majority-owned by Manitoba independent producer Tanya Brunel, a Métis from the Red River region. The other shareholders are OP Manitoba, a company controlled by Original Pictures’ Manitoba producer Jessica Dunn and Original Pictures Inc. a boutique production company with offices in Winnipeg, Toronto and Calgary, founded by its Emmy-award winning president, executive producer Kim Todd (Fargo, The Handmaid’s Tale, Brave New World, Falcon Beach).    

Zoe Hopkins is a Heiltsuk and Mohawk woman, born in her mother’s community of Bella Bella, a fishing village on the coast of British Columbia.  She is now raising her son in her father’s community of Six Nations, Ontario, where she learned to speak and teach Kanyen’kéha (the Mohawk language.)
Zoe is an award-winning filmmaker and serves as a writer and director of the Crave Original drama series, Little Bird.
When she was young, Zoe had ambitions of being an actor, but there weren’t a lot of roles for people who looked like her, so she decided that if she wanted a great role, she’d have to write it herself. After enrolling in film school, Zoe realized her calling was behind the camera as a director.
“I’ve worked hard for more than twenty years to create my own work in independent film. I’ve focused my efforts on the capacity building that Indigenous filmmaking has had to go through and the aspects of narrative sovereignty that are important to us as Indigenous creators,” she said, adding that she makes it a point to hire women, and Indigenous people where she can.
Zoe holds a BAA in film from Ryerson University (now Toronto Metropolitan University) and is an alumna of the Sundance Institute’s Feature Film Program. Her films have screened Internationally at festivals including Sundance, Berlinale, TIFF Kids, and Edinburgh. She’s a member of the Writer’s Guild of Canada and the Director’s Guild of Canada.
Zoe’s first feature film, Kayak to Klemtu (distributed in Canada by Mongrel Media), had a theatrical release in Canada in 2018. It received Best Canadian First Feature Film: Victoria International Film Festival; Audience Choice Award: imagineNATIVE Film Festival; Best Director: American Indian Film Festival.
Zoe’s most recent film, Run Woman Run has won several awards, including Best Screenplay, Vancouver International Women in Film Festival (VIWFF), Best Film, VIWFF, Best Film, American Indian Film Festival, Audience Award, imagineNATIVE Film Festival, Moon Jury Award and an Audience Award, Maui Film Festival.

Elle-Máijá Tailfeathers is an award-winning filmmaker, writer, director, producer and actor. She of Sami (Norway) descent and is a member of the Kainai First Nation (Blood Tribe, Blackfoot Confederacy) 
As a filmmaker, one of her prime focuses is activism and social justice for Indigenous people. Her films often focus on issues that directly relate to and affect Indigenous women and communities. She has received and been nominated for awards at various international film festivals and has been recognized for her work rooted in social justice. Most recently, her documentary film Kímmapiiyipitssini: The Meaning of Empathy won the award for Best Feature Length Documentary at the 10th Canadian Screen Awards in 2022.
Tailfeathers co-directed The Body Remembers When the World Broke Open with Kathleen Hepburn. The film premiered at the 2019 Berlin Film Festival in the Generation program and had its Canadian premiere at the 2019 Toronto International Film Festival. It was nominated for six Canadian Screen Awards, including Best Motion Picture, and won three. Tailfeathers shared the Canadian Screen Award for Best Director with Hepburn. The film also won the Toronto Film Critics Association's $100,000 Rogers Best Canadian Film Award.
Tailfeathers studied acting at the Vancouver Film School. She graduated in 2006 and then moved on to the University of British Columbia where she would graduate with a degree in First Nations studies and a minor in women and gender studies in 2011.

Darla Contois is a Cree-Saulteaux playwright from Winnipeg, Canada whose home community is Grand Rapids Cree Nation in Manitoba. She studied theatre at Manitoba Theatre for Young People and at the University of Manitoba and is a 2014 graduate of the three-year Professional Training Program at the Centre for Indigenous Theatre.
[bookmark: _Hlk112990012]Darla plays the lead character of Esther Rosenblum, a young woman who was taken from her family as a young girl in the 60s Scoop, in the Crave Original drama series, Little Bird, marking her breakout from theatre into television acting.
“When I first read the scripts for Little Bird I was completely blown away by the content, by the heart of it, and by the writers’ ability to put together this story,” she said. “I just feel honoured and unworthy at times because the story is so monumental in terms of Indigenous story-telling.”
Darla Contois’ first major theatre production, The War of Being Waged, opened to great acclaim in 2021 at the Prairie Theatre Centre, in Winnipeg, Manitoba, Canada. She wrote and directed the play that is deeply personal to her, drawing on her own life and family experiences.
The War Being Waged has been called ‘a stunning piece of theatre, in which Darla Contois has created a story that is familiar, harrowing, compelling, nuanced, full of love, grace, and art.’
Darla has appeared most recently in Happy Place, directed by Thomas Morgan Jones at Prairie Theatre Exchange Main Stage. Darla also self-produced her one-woman show entitled White Man’s Indian which awarded her an emerging artist award presented by the Theatre Centre in Toronto of 2017. 
Darla lives in Winnipeg with her young daughter. She is represented by Tyman Stewart at The Characters Talent Agency.

Lisa Edelstein is an American actress. She may be best known worldwide for playing Dr. Lisa Cuddy on the hit Fox medical drama series House, opposite Hugh Laurie, from 2004 to 2011. She then starred as Abby McCarthy in the acclaimed Bravo series Girlfriends' Guide to Divorce. This show not only gave Edelstein the opportunity to be the series lead playing everything from heartfelt drama to physical comedy, she also had the chance to expand creatively by being a writer, producer and director on the show. Following that, she starred as Alan Arkin’s drug addled daughter Phoebe in the Netflix series, The Kominsky Method, alongside Michael Douglas, Paul Reiser and creator Chuck Lorre. Her film credits include Keeping The Faith, starring Ben Stiller and directed by Edward Norton, Mel Gibson's What Women Want; Daddy Day Care with Eddie Murphy; the dramatic Showtime feature Fathers and Sons, Joshy, and Dr. Bird's Advice to Sad Poets. She also works in animation voiceover in American Dad, King of the Hill, Airbender: Legend of Korra, and the character Mercy Graves in the Superman and Justice League series. 
Lisa plays the role of Golda Rosenblum, the adoptive mother of Esther in the Crave Original drama series, Little Bird.
No stranger to pushing boundaries, Lisa started her career when she authored, composed, and performed the AIDS-related musical Positive Me at Ellen Stuart’s La Mama in Manhattan.  It was one of the first productions in any medium about the AIDS crisis and New York’s Common Ground bestowed to her a Humanitarian Award for her efforts to further awareness. She then had the first lesbian kiss on network television (1997, Relativity,) played the then ground-breaking role of Cindy, a transwoman, on Ally McBeal, as well as Laurie, the well-educated and respectable sex worker on The West Wing. Always looking for projects that have healthy social messages, she was thrilled when the scripts for Little Bird landed on her desk.
“When I read the script for Little Bird I was emotionally overwhelmed,” she said. “I could see immediately it was an important project to be a part of. As content creators, we can use our skills to put a mirror up to society, use story telling to create the space to look at things that have perhaps been too painful or too shameful to look at directly. For me, this is a huge part of why I want to create anything. And so far, Little Bird has been a truly powerful experience in that regard.”
Lisa didn’t know about the 60s Scoop until she read the script for Little Bird. She said that both on set and in the First Nation communities she was shooting in, people would share their own stories and family histories of how the 60s Scoop affected their own lives. This is something she felt privileged to bear witness to.
“I’m so honoured to be a part of telling this story,” she said, “a great truth that I think that has been hidden for a long time. It makes this show’s success all that more important.”
Lisa resides in Los Angeles in a century old home with her husband, artist Robert Russell, two stepsons, and several rescue dogs. She volunteers her time with a variety of charity organizations including Best Friends Animal Sanctuary, The Anti-Defamation League, Planned Parenthood and The Center for Reproductive Rights.

Braeden Clarke is a member of the Mikisew Cree First Nation in Fort Chipewyan, Alberta. He is best known for his appearances on Impulse, Outlander, The First Encounter, and DC’s Legends of Tomorrow. Most recently he can be seen as Jeremy on the Canadian Broadcasting Corporation’s SkyMed.
Braeden plays the role of Leo, the eldest of the Little Bird children in the Crave Original drama series, Little Bird.
An alumnus of VanArts, The Vancouver Institute of Media Arts, Clarke got his big break in 1997 when he landed the role of Cody Callingbird in the Sci-Fi movie The First Encounter. The role established Braeden as a natural actor.
In 2019 he landed the role of Kaheroton, a young Mohawk war chief, as a recurring principal in Season 4 of the Sony Pictures Television series Outlander, airing on Starz. His on-screen chemistry with Sera-Lys McArthur has been called breathtaking and emotional. 
When not acting, Clarke enjoys skateboarding, travelling and being outdoors.

Ellyn Jade is Anishinaabe from Wabadowgawg (Whitesand First Nation) in Northern Ontario. She is a traditional language learner and language keeper. Ellyn’s great grandmother was born on the shores of Wabanosh Bay on the Northern shores of Lake Nipigon, Ontario near Mount St John along with lineages that can be traced back to Nigeria & Europe.
Ellyn plays the role of Patti, the mother, in the Crave Original drama series, Little Bird.
After overcoming a childhood illness, Ellyn began a career in the modelling industry at the age of 16. She worked internationally for several prestigious modelling agencies, before breaking into acting. She continues to prove herself as an actor acquiring esteemed roles in film and television. Her most recent TV credits are as Shania on TV series Letterkenny and Nikani on TV series Vikings
Ellyn is involved in several social and traditional activities in her community, and beyond. She is engaged in several grassroots and social movements and has been invited to speak publicly at national and international conference taking about social, economic and youth development.

Eric Schweig is a Canadian born Inuit actor, who may be best known for his work in the 1992 film, The Last of the Mohicans.  He was born as Ray Dean Thrasher, in Inuvik, Northwest Territories on June 19, 1967. He is of mixed descent: Inuit, German, Portuguese and Senegalese. Schweig and all six of his siblings were taken from their mother as children and taken into the Canadian foster care system as part of the 60s Scoop. The siblings were soon separated and adopted out to different families. He was adopted by an English-speaking, German-French family.
Eric plays the role of Asin, the grandfather, in the Crave Original drama series, Little Bird.
For the past 17-years Eric has dedicated himself as a frontline street outreach worker, working with unhoused people and people suffering with addiction.
“Little Bird is my story-- I was adopted and taken at birth,” said Schweig.
“I met my uncle, Willy Thrasher—I saw him on the streets of skid row in Vancouver. I knew my last name was Thrasher, but that’s all I knew. I said, ‘Do you know Margaret Thrasher?’ he said, ‘That’s my sister,’ and I said, ‘that’s my mom.’ I asked where my mom was and he said, ‘She’s dying in a hospital in Edmonton.”
Before Schweig could make it to his mother’s bedside, she died. His own experience has made playing the role of Asin, the lead character’s grandfather very meaningful to him.
Schweig's numerous screen credits include his portrayal of Uncas in the epic motion picture The Last of the Mohicans and Pike Dexter in the movie Big Eden, for which he won the Grand Jury Prize at the Outfest film festival. More recently, he has played roles in films and television shows addressing more contemporary issues facing Indigenous people, including the role of Andy Fraser in the Indigenous series Blackstone, broadcast on the Aboriginal People’s Television Network (APTN).
As a way to connect with his culture, Schweig took up carving. He studied traditional Pacific Coast carving before directing his talent specifically toward traditional Inuit Spirit Masks, in collaboration with Vern Etzerza and master carver, Art Thompson.

Michelle Thrush is Cree with French and Scottish lineage. Her family is from Maple Creek Saskatchewan, Treaty 4. Part of her family are from Nekaneet First Nation and the other part are Metis. She has always felt comfortable walking in both worlds. Thrush grew up in Calgary, before moving to Vancouver at the age of 20 to pursue an acting career.
Michelle plays the role of Brigit in the Crave Original drama series, LITTLE BIRD.
[bookmark: _Hlk112989102]Michelle is a multi-award-winning actress, she is best known for her leading role as Gail Stoney in the Indigenous series Blackstone, broadcast on the Aboriginal People’s Television Network (APTN) for which she won a Gemini Award for Best Performance by an Actress in a Continuing Leading Dramatic Role in 2011. She has starred in many notable films, particularly in films that deal with issues about Indigenous people and issues. Her most recent credits are Bones of Crows for CBC and Hulu’s Prey which was released this year to critical acclaim.
Her most passionate work is in the community where she uses her characters as Majica -The Indigenous Healing Clown and Kookum Martha - in the one-woman performance Inner Elder, performing to children and youth on reserve and within cities. She uses comedy and hard-hitting truth to influence her audiences through story and drama. Michelle has been a sought-after motivational speaker at conferences across North America for the last 25 years sharing her story of overcoming the many obstacles she faced growing up.

Imajyn Cardinal is a 23-year-old Cree-Dene woman living in Calgary Alberta. She was born on the Tsuut’ina Nation and is a member of the Saddle Lake Cree Nation of Treaty 6. 
She plays the role of the youngest Little Bird sibling, Dora in the Crave Original drama series, Little Bird
Imajyn grew up on film sets with her mother Michele Thrush, a Gemini-award winning actor who stars alongside her Little Bird. Her first leading role came in 2015 as a 15-year-old, when she played the role of Fern in the film The Saver. She has also appeared in Tribal and Blackstone.
Imajyn is passionate about storytelling and will continue educating herself in filmmaking and acting.  

Joshua Odjick is an award-winning actor from Ottawa, Ontario, who was raised in Kitigan Zibi Anishinabeg, a First Nation community in Maniwaki, Quebec. 
He is of Algonquin-Anishinabe and Cree heritage, belongs to the Deer clan and is recognized in ceremony as 'Nabigabow' (he who replaces the first).
Joshua plays the role of Niizh, Bezhig’s twin brother in the Crave Original drama series, Little Bird.
Joshua’s experience growing up on a reserve and in his community and his cultural ties have shaped him as an actor. He approaches everything, including his work, from a place of spirit. He holds a powerful connection with his creator, his guardians, the land, and his language.
“Working with the language in Indigenous films and television shows, I notice the language coming back to me,” he said. “I’m very proud of that. I think it's very important to keep our languages alive.”
Joshua won both the Canadian Screen Award and the Vancouver Film Critics Circle Award (2022) for Best Supporting Actor in the multi-award-winning feature Wildhood, which premiered at the Toronto International Film Festival (2021). Most recently, Joshua has been named one of the TIFF Rising Stars for 2022.
He landed his first series regular role in Unsettled and has since appeared in the award-winning feature Bootlegger and several shows, including Little Bird, Three Pines, Pour Toi Flora, Bones of Crows and portrays the distance runner Tom Longboat in the Canadian historical series of shorts a Heritage Minute.
Slated for release in early 2023, Joshua stars in the international series The Swarm, an ecological thriller from Primetime Emmy Award winning producer, Frank Doelger (Game of Thrones).
Osawa Muskwa is an actor, musician, and visual artist from Thunderchild First Nation.
In his introduction to acting, Osawa appeared in Shakespeare on the River in Saskatoon, Saskatchewan. He has continued to hone his skill with roles in several Humber College films and leading roles in numerous independent productions.
[bookmark: _Hlk113309664]Osawa plays the role of Morris, the father, in the Crave Original drama series, Little Bird.
Osawa developed his musical talent playing guitar, bass, drums and has lent his signature deep gravely bass vocals to such bands as the Trumpet Thrashers, S.O.B., and Grim. He currently performs in the band “B. Z. S.” and tours to sold out shows across Canada.
He was first recognized for his visual artistry when at 14-years-old his artwork was commissioned by the KiseWaToTaToWin Aboriginal Parenting Guide.

[bookmark: _Hlk113309955]LITTLE BIRD - CHARACTER DESCRIPTIONS

Esther Rosenblum is driven. An over-achiever, Esther, an aspiring lawyer, wants to prove herself. An Indigenous adoptee, raised in a Jewish home in an affluent suburb of Montreal, Esther has never felt like she fits in. Despite the loving home she was raised in, the opportunity and privilege she was afforded, Esther has never been able to shake the deep sense of longing that gnaws at her. We meet Esther at a crossroads. A moment in time where the past has caught up to her and she can no longer ignore its call. Reckoning with the fractured memories that haunt her and an identity she’s buried, Esther risks everything she knows and loves in pursuit of the truth of her past.
Leo Little Bird: a handsome father and husband who is fiercely protective of his wife and kids. He is the eldest of the Little Bird children. He was just 12-years-old when his sisters and brother were taken by the child welfare system. He was the only one who was left behind. This instilled a deep anger and sense of abandonment inside of him. He tried to soothe the trauma of his childhood with drugs and alcohol before finding other, more holistic ways to cope.
Leo grew up alone on the Long Pine Reserve, raised by his grandfather. He is deeply connected to the community and his culture. He is a measured man with a calming presence in tense situations - but this calm is a practised coping mechanism to deal with his natural tendency towards rage that bubbles beneath the surface. 
Dora Little Bird: charming and gregarious. Nothing in her life has been easy since she was taken from her family and adopted at the age of three. Yet, no matter how impossible the circumstances are, Dora is resilient, and she finds a way to make them work for her. She is a survivor. Throughout her life, Dora has endured incredible hardship, meeting every single one of her struggles head on. 
She is 18-years-old and pregnant. She and her partner Doug are working hard to create a stable life together. Despite all the hardships she’s endured, Dora is insightful and has an incredible sense of humour. She is compassionate and loving, and motivated to create a good life for her family. 
Henry/Niizh Little Bird: is a charismatic and carefree musician, who has found modest success touring North America with his band. Performing in front of an audience is the only time he feels a sense of belonging.
He was abducted and placed in foster care when he was five years old, bouncing through the system, alone. Unlike his twin sister, Esther, he didn’t end up in a loving home. His childhood was lonely, devoid of love, and he has always struggled with a deep sense of abandonment.
Henry is mischievous and has a good sense of humour, but he is a deeply wounded man with a broken spirit. He is unpredictable, and quick to anger. He tries to cope with the traumas of the past and fill the emptiness in his life with alcohol and drugs.
Patti Little Bird: is a mild-mannered mother of four children, whom she loves fiercely. 
As a child, Patti was taken from her home and placed in a residential school. She is a survivor. Resilient and strong, with a distrust and a deep-rooted fear of the government and establishment.
When her three youngest children are abducted by Child Protection Services, her greatest fears are realized, as history begins to repeat itself. She is so broken, but she fights as hard as she can to get her children back, ultimately losing the battle against an impossible system. Filled with hopelessness, she breaks down under the weight of trauma and grief, becoming a shadow of her former self. 
Patti is shattered. The only thing she knows to do is to try and run away from the pain, leaving her son Leo behind.
Morris Little Bird: is a strong and rugged protector who loves his family and works hard to provide for them. Morris has a great understanding and respect of the land, which is something he is passing down to his own son. He is most at home in the bush. Morris is a gentle and confident man with a good sense of humor. He is stubborn and vehemently protective of his family.
Like his wife Patti, Morris is destroyed when his children are taken away.
Asin: is the grandfather to the Little Bird children. He is Morris’s father. He is a wise and powerful knowledge keeper who has a traditional understanding of the world and the land around him. Asin is the backbone of his family and does whatever he can and whatever is needed to keep them whole. When Patti takes off, Asin raises Leo in the community.
Asin has seen and endured a lot of trauma and loss throughout his life, but he is grounded and a pillar of strength for the community around him. He is committed to his community and wants to see them flourish and thrive.
Brigit: is outgoing and energetic matriarch in the community. She is like an aunt to Patti and the kids; she is helpful but is sometimes judgemental when she inserts herself in family situations that don’t involve her. Brigit is religious, wearing a cross around her neck and bursting into prayers to the Christian God in the depth of tragedy. She is a steadfast and dependable. 
Golda Rosenblum is Esther's adoptive mother. She is strong and stubborn, and never has any trouble getting her point across. Golda is a holocaust survivor who lost her entire family in Auschwitz.
She came to Canada with nothing as a teenager, immediately entering law school and becoming a successful lawyer. Unlike the people in her circle, Golda is self-made and has worked hard for everything she has. Golda and her ex-husband adopted Bezhig after seeing an ad in the paper. At the time she thought she was doing the right thing—adopting someone like herself, who was alone and didn’t have a family. She thought she was giving her a ‘better life’. 
Golda is deeply wounded when Esther shuts her out, along with everyone else, when she leaves on her journey to discover who she is and where she comes from. Esther’s journey forces Golda to reckon with the past and examine her own life, pushing her down a path of self discovery.
Yvonne: is Leo’s wife. She is easy-going and friendly. She is caught off guard when Esther shows up, but instantly warms to her long lost siter-in-law and welcomes Esther into her home.
Yvonne is supportive of Leo and wants the best for her family, including Esther. 
David Altman: is Esther’s fiancé. A young hospital doctor, he is madly in love with Esther and will do anything that he can to support her. When Esther starts to question her life in Montreal, David fights to keep their love alive but Esther and David come from two different worlds:  David from a wealthy Jewish family and Esther an Indigenous adoptee in a more cultured and artistic household. While David and Esther have grown up Jewish, David has never felt out of place while Esther does. David is devastated when Esther tells him that love may not be enough to bridge their worlds.
Adele: is a young, idealistic, type-A young social worker just starting her job with Child Protection Services in the Canadian prairie city of Regina, Saskatchewan. Adele is naïve and unprepared for the career path she has chosen. Each time she is confronted with the horrific realities of what's happening to Indigenous children, she feels guilt and shame, but decides to believe that what they're doing is helping these children, instead of facing the truth.

[bookmark: _Hlk113311444]LITTLE BIRD – EPISODE LOGLINES

Little Bird, Episode 101: Love is all Around – On a warm summer day on the Long Pine Reserve in Saskatchewan in 1968, Bezhig Little Bird and her sister and brother are ripped away from their traumatized mother by police and child welfare agents to be put up for adoption by white families. Now, 18 years later, Bezhig, who was renamed Esther Rosenblum by her adoptive family, is living as a Jewish woman in Montreal who doesn’t quite feel a sense of belonging in her comfortable life.
Little Bird, Episode 102: So Put Together – Esther finds her adoption papers, and a newspaper clipping that evoke fuzzy memories of her young life on the Long Pine Reserve, before she was adopted. She is determined to learn more, so she uproots her life, sacrificing everything, in search of her family and who she is.
Little Bird, Episode 103: The Land that Takes You – Patti Little Bird is desperate to get her kids back, but she doesn’t know where they have been taken. Eighteen years later, Bezhig/Esther, who has made her way back to the prairies, is desperate to find her family. Both women are lost, tangled in the exact same place, decades apart.
Little Bird, Episode 104: Burning Down The House—Esther finds members of her family who help her put together the pieces of the past. She returns home to Montreal to confront Golda, her adoptive mother about the revelations she’s uncovered that shine a new light on their life and change the way they can look at the past.
Little Bird, Episode 105: I Want My Mom – Esther returns to the prairies and continues her pursuit of uncovering her past. Reconnecting the severed ties of a broken family is not easy. When tragedy strikes, Esther realizes that she needs her mother, Golda, more than anything.
Little Bird, Episode 106: Bineshi Kwe – After much love and sorrow, the Little Bird family come together to mourn death and celebrate life. Esther and Golda are both changed from this journey of self-discovery, but it has strengthened their bond as mother and daughter and instilled a new sense of identity in Esther. The journey has been onerous, but Esther has finally found what she’s been looking for.







LONG FORM SYNOPSIS

LITTLE BIRD is a premium, six-part limited dramatic series about an Indigenous woman on a journey to find her birth family and uncover the hidden truth of her past. 
Bezhig Little Bird (Darla Contois) was adopted into a Jewish family at the age of five, becoming Esther Rosenblum. Now in her 20s, Esther seemingly has everything; she is beautiful, well educated, and lives a very privileged life in Montreal. She is on her way to becoming a lawyer, while her fiancé, David is a doctor from a prominent Jewish family. Her life seems nearly perfect. 
But Bezhig longs for the family she lost and is willing to sacrifice everything to find them. Her quest lands her in the Canadian prairies, worlds apart from everything she knows, where she begins to unravel the mystery behind her adoption and forcing her to question everything she believed to be true. 
When she discovers that she was one of the generation of children forcibly apprehended by the Canadian government through a policy, later coined the 60s Scoop, Bezhig’s pursuit to reconnect her family intensifies. Through this epic journey of connection and self discovery, she begins to find her lost family and put the pieces of her fragmented past back together.
This ground-breaking new series explores themes of trauma and loss while reminding us of the power and resilience of the human spirit, holding a mirror up to who we are and who we hope to become.

SHORT FORM SYNOPSIS
LITTLE BIRD is a premium, six-part limited dramatic series about an Indigenous woman on a journey to find her birth family and uncover the hidden truth of her past.
Bezhig Little Bird was adopted into a Jewish family at the age of five, being stripped of her identity and becoming Esther Rosenblum. Now in her 20s, Bezhig longs for the family she lost and to fill in the missing pieces. Her quest lands her in the Canadian prairies where she discovers that she was one of the generation of children forcibly apprehended by the Canadian government through a policy, later coined the 60s Scoop.






LITTLE BIRD Q&A with JENNIFER PODEMSKI

Little Bird is a fictional story about a Jewish woman named Esther who is searching for her family and her Indigenous identity, years after being apprehended in the 60’s Scoop. When we meet her, almost instantly she is at a crossroads and she can no longer ignore the deep sense of longing to reconnect with that part of herself and her life that was taken from her. 
How does this story intertwine with your own background and story…
JP: Although I am not adopted, much of this story and Esther’s psychology journey and identity crisis was informed by my being a Jewish and Indigenous person who grew up predominantly within my Jewish family. When we began this process, we took a deep dive into my most personal feelings and experiences connected to these two identities. I also incorporated some of my mother’s experiences being an indigenous woman who married into a Jewish family and the challenges she was up against. My own personal connection to the 60’s scoop is that I was my mother’s first-born  She just turned 17, and I was removed by social workers from the hospital. I was taken into the system and put into foster care. It was the efforts of one social worker, who was retiring, that helped my mother get me back by the time I was three months old. That said, as an indigenous person, Myself and my family are impacted daily by the reality that we continue to live in colonial violence. Children continue to be removed from families and the systems that are meant to protect us only perpetuate the harm that is embedded within the policies and practices designed to dismantle our families and detach us from our culture, language and lands.
This story is an important one to tell. What world does the show live in culturally?
JP: This show is told through an Indigenous lens. It is about an Indigenous woman who was adopted into an affluent Jewish family and longs to belong somewhere. Detached from her indigenous identity, she’s spent her life desperately trying to fit in to her Jewish family and culture. But one day she risks losing it all to search for her birth family and find out who she really is. This brings her and us into the Indigenous community both in Regina, Canada and on her reserve Long Pine First Nation. The story lives at the intersection of Jewish life and Anishinaabe (this is Ojibway in the language) Life where the Saskatchewan Rez and Montreal’s affluent Westmount neighbourhood collide. At its core, the story is rooted in the Saskatchewan prairies, where the land meets the sky and Esther’s family welcomes her back home. 
The show is tackling a really traumatic and sensitive issue that affected roughly 20,000 First Nations, Métis and Inuit families. However, beyond the trauma and the heaviness there is a softer, more complex essence that you’ve been able to capture. Can you talk a little more about the essence of the show?
JP: It is about identity and belonging, the longing to fit in, the yearning to know the truth about the past as a way to move forward. It’s about faith and love and reconnection. It’s about Esther discovering who she is, where she comes from and the truth of her past. It’s about acceptance and love and redefining what it means to be a family

Little Bird explores several complex themes, in a way that has never been done on any screen. Can you talk about how you managed to do that? 
JP: As Indigenous storytellers we are responsible for upholding authenticity around our stories. Since the beginning of screen stories, our Indigenous stories and perspectives have been filtered through the lens of non-Indigenous storytellers which has created a false narrative about who we are, where we come from and the experiences we’ve lived. Indigenous storytellers within the screen sector and beyond have been reclaiming and rebuilding the narrative for over 20 years but we have only scratched the surface. Little Bird represents one of the few, culturally authentic expressions of the Indigenous experience through an Indigenous lens. With, me, Jennifer Podemski at the helm as showrunner and executive story editor, we witness a genuinely culturally authentic telling of one of the most important stories never yet told on the screen. Reinforcing the cultural authenticity, indigenous directors Zoe Hopkins and Elle-Maija Tailfeathers lead the storytelling on the screen with trauma informed practices that are rooted in their own lived experience. There is no Indigenous person who is not impacted by the policies created to eliminate Indigenous identity. We have all been traumatized by the horrors that colonial violence brings. Little Bird is one story of many and audiences around the world will have an opportunity to witness the power of authentic indigenous storytelling and will be surprised by relatable themes that connect us regardless of our race. 
In what way does Little Bird bring up relevant cultural conversations in the world today?
JP: In today’s climate, people everywhere are reinventing themselves. In a post pandemic reality, many of us have been forced to reckon with our own trauma, our past and reimagine a new way forward. Yes, Little Bird embodies a culturally specific narrative, but the central theme of identity and belonging will resonate with audiences across the globe. Audiences will also be introduced to a genocide they know very little about. They will be invited into an Indigenous experience they may have never known about before and will perhaps be called to examine their own bias and consider ways in which they can stand in solidarity and allyship with those who are being oppressed.
The cast of this production is almost entirely Indigenous. How important was it to have authentic casting when telling this story? And to go a little further, explain your process of authentically casting Little Bird…
Casting was a huge endeavour. Indigenous people are so severely underrepresented in the screen sector that I had to rely on my Instagram audience for casting. We did the typical outreach through casting, but the effort was largely on me to go deep into my community and seek out those who would audition or those who were not represented by an agent. So many people sent auditions in through my Instagram casting calls and many of those who were hired came from that outreach. Once we hit the ground in Winnipeg for prep, I did the same kind of outreach and searched every pocket of the city through word of mouth and social media, and we saw so many people who have never auditioned before. I tried to give everyone who came out a role, but we only had so many. So many actors and all of the background performers came from this outreach, and I’m blown away by that!!! 



LITTLE BIRD SERIES TALKING POINTS
 
⇨ A story with global importance that will capture hearts and minds of all people regardless of their race, religion, or culture.
⇨ A riveting series reminding us of the power and resilience of the human spirit
⇨ Raising awareness about our shared history in Canada
⇨ Make a lasting impact on the next generation
⇨ This story is being told from the front lines of narrative activism - The work that we as indigenous storytellers are doing is a responsibility to community and getting the story right, matters
⇨ Reintroduce ourselves as Indigenous people into the narrative that we were erased from
⇨ Our stories of the past – the echoes that each of us are experiencing 
⇨ Unearthing the truth behind a dark history and present reality for Indigenous children and families across Canada and the world. 
⇨ We leave our audiences with a heightened sense of Indigenous love and joy uplifting us on an otherwise emotional journey about the loss of identity and culture
⇨ Jennifer and the team worked with Indigenous leaders, advocates and scholars specializing in child welfare and adoption including Cindy Blackstock and Elaine Kicknosway. 
⇨ Raven Sinclair (see link below) joined the team as lead story advisor and has worked with Hannah, Jennifer and Zoe since inception and throughout development and production -https://selkirk.ca/news/selkirk-college-presents-examination-sixties-scoop-dr-raven-sinclair
 
 









LITTLE BIRD - BACKGROUND + RESOURCES
 
Identity lost and found: Lessons from the sixties scoop by Raven Sinclair - https://fpcfr.com/index.php/FPCFR/article/view/25

 Nakuset, an outspoken advocate for survivors of the 60’s scoop, taken from her own family in Saskatchewan in the 60’s and raised in a Jewish home in Westmount, joins the Little Bird team as story advisor, bringing a very personal perspective about her own lived experiences as an Indigenous adoptee.
⇨ Jennifer Podemski herself, was a product of the 60’s Scoop but for a short time. It was a social worker from Child and Family Services in Toronto who made it her mission to bring Jennifer back to her mother after only 10 days only days before her retirement. 
⇨ Much of the story is based on Jennifer’s personal, lived experience growing up with a Jewish father and Indigenous mother. She is also the grandchild of a holocaust survivor on her paternal side and two residential school survivors on her maternal side.
⇨ Jennifer’s mother Joanna Anaquod has supported the project as story advisor since inception and Jennifer’s aunt Sharon Anaquod joined the project during pre-production, working closely with the creative team. Jennifer, Hannah and Zoe travelled to Muscowpetung First Nation in Saskatchewan as a writer’s room exercise. It was very important to Jennifer that the story take place in a fictional community based on Muscowpetung, where her mother is from. “Both my mother and aunt have been instrumental in grounding this story in authenticity. Every detail comes from a real story and is authentically represented.” (Jennifer Podemski)
⇨ Forced removal of indigenous children from their families and communities as an assimilation strategy, aligning with the federal mandate outlined in the Indian Act to remove the Indian in the child. An extension of the residential school system that persists today, making indigenous children the majority of children in the child welfare system. 
⇨ Systemic dismantling of indigenous families through racist government policies has had a devastating impact on indigenous people across the globe. Loss of language, identity, culture, family and community have displaced and traumatized indigenous people for 150 years. 
⇨ Sharing these stories in an authentic way, through a culturally specific lens, amplifying the voices and perspective of Indigenous People with indigenous people at the helm is a step towards narrative sovereignty but until we get there, the adversity is real. Narrative activism is about reclaiming our point of views as indigenous people. It’s undoing the harm that has been done in media and cinema and rebuilding our narratives from the ground up to mobilize social and political change while teaching people how to think about Indigenous people and their relationship to us while reminding ourselves, as Indigenous people, of our own strength, resilience, and capacity to thrive.
There are links at the bottom of the attached document that are important viewing for background on the Sixties Scoop but here below is additional information:
BACKGROUND ON SIXTIES SCOOP

Stolen Nation Tom Lyons, Eye Weekly January 13, 2000
For more than 20 years, Canada took native children from their homes and placed them with white families. Now a lost generation want its history back
When former Indian Affairs Minister Jane Stewart made her historic apology to the Aboriginal Peoples of Canada on Jan. 8, 1998, she singled out native residential schools as the most reprehensible example of Canada’s degrading and paternalistic Indian policies. Designed to assimilate native children into English ways and strip them of their language and culture, the schools also became notorious for sickening physical and sexual abuse.
Though none would disagree with Stewart’s condemnation of residential schools, which were phased out in the 1960s, some wondered why she didn’t also apologize for the equally assimilationist — if less well-known — strategy that followed immediately in the schools’ wake: the widespread adoption of Aboriginal children out to non-native families in the ’60s, ’70s and early ’80s.
Commonly referred to as the Sixties Scoop, the practice of removing large numbers of Aboriginal children from their families and giving them over to white middle-class parents was discontinued in the mid-’80s, after Ontario chiefs passed resolutions against it and a Manitoba judicial inquiry harshly condemned it.
The passage of the Child and Family Services Act of 1984 ensured that native adoptees in Ontario would be placed within their extended family, with another Aboriginal family or with a non-native family that promised to respect and nurture the child’s cultural heritage. Aboriginal peoples also began to play a much greater role in the child welfare agencies that served them, and the numbers of native adoptees in general began to decline as more stayed with their birth parents.
However, the act also dictated that old birth records remain sealed, unless both the birth parent and the child asked for them. This has helped keep the period in darkness and frustrated attempts by adoptees to learn about their roots. Those who now feel they were victimized by the adoption process have an extremely difficult time finding out who they are.
Donna Marchand, a 44-year-old Toronto lawyer, is launching a court challenge against the Harris government to strike down the sealed birth records provisions of the Child and Family Services Act.
An adopted child herself, she recalls being terrorized into denying her origin: “When I was about three-and-a-half, it started coming to my attention that I was adopted. My cousins told me. I was only three years old, but I was aware that I was different. I just didn’t fit in. I was getting called a little bastard. And I asked my adopted mother what adoption meant. She said, ‘Don’t ever say that again — if your father hears you he’ll kill you.’ He’d been sitting there in his drunken stupor. He’d go on binges for days.
“I’ve lived my whole life being native because I was called a squaw. I don’t look white enough. And I was in a working-class, real WASP, downtown Toronto. I got called a squaw and Donna Wanna, and I got tied to my share of trees and got my hair hacked off.”
Marchand’s constitutional challenge involves Section 7 and Section 15 of the Charter of Rights and Freedoms, according to her lawyer, Jennifer Scott. “Section 7 is the right to life, liberty and security of person,” says Scott. “And Section 15 is the equality rights. The 15 provisions are that adoptees are sort of a group that is protected. But different communities of adoptees are particularly affected, and it has a tremendous impact on communities like native people — where they don’t know who their mom and dad are, but they’re assimilated into families that don’t even know their culture, their history, or their background. It goes to who they are.”
PERMANENT SCARS
Just as the closing of the residential schools did not mean their legacy of suffering instantly vanished, so the end of the Sixties Scoop did not mean that all the native adoptees who were farmed out to abusive or alienating non-native families suddenly found themselves with a clear-cut identity or a secure place in society.
Indeed, many still found themselves not only “torn between two worlds,” but literally unsure if they were native at all, and not French or Italian as their adoptive parents claimed. Their birth records were sealed and often amended to include the names of the adoptive, rather than biological, parents. Moreover, their adoption records were in many cases inaccurate, incomplete, falsified or simply missing. As a result, many native adoptees who did try to locate their birth parents or confirm their native status wasted literally decades on failed searches or frustrating battles with Children's Aid authorities or Indian Affairs officials.
Suzanne Bezuk, a spokesperson for the Ontario Ministry of Community and Social Services, says “non-identifying information” can be made available to adult adoptees without their birth parents’ consent. “And for Aboriginal peoples in particular, in the case of native clients, the name of the band and reservation can be provided.” However, Aboriginal status and band names were seldom recorded on the original birth and adoption records in the ’60s and ’70s. So even this “non-identifying information” is rarely available.
Marchand cannot even be sure whether her mother was in fact native. “All I know is, it’s very typical for native women, and my Uncle Frank says we’re native. And my Aunt June looks native. Me and my two sisters, we look real native. But my mother, she internalized the shame of being a native woman. Look what she put down [on the adoption record]: ‘Ethnicity not stated.’ It’s a shame. A lot of native women don’t say, because they were going to lose their babies, and they wanted them to be adopted by good people, and good people weren’t going to adopt ‘little bastard squaws.’ ”
Even now, researchers trying to determine exactly how many Aboriginal children were removed from their families during the Scoop say the task is all but impossible because adoption records from the ’60s and ’70s rarely indicated Aboriginal status (as they are now required to).
Those records which are complete, however, suggest the adoption of native children by non-native families was pervasive, at least in Northern Ontario and Manitoba. In her March 1999 report Our Way Home: A Report to the Aboriginal Healing and Wellness Strategy on the Repatriation of Aboriginal People Removed by the Child Welfare System, author Janet Budgell notes that in the Kenora region in 1981, “a staggering 85 percent of the children in care were First Nations children, although First Nations people made up only 25 percent of the population”. The number of First Nations children adopted by non-First Nations parents increased fivefold from the early 1960s to the late 1970s. Non-First Nations families accounted for 78 per cent of the adoptions of First Nations children.”
Similarly, “One Manitoba community of 800 people lost 150 children to adoption between 1966-1980,” reports Budgell, who prepared the report in conjunction with Native Child and Family Services of Toronto.
Though it is rarely possible to determine precise numbers, the practice of native adoption was widespread enough to be denounced as “cultural genocide” by Edwin C. Kimelman, the presiding judge at the 1985 Manitoba inquiry.
Many native adoptees suffered from not only geographical displacement and cultural confusion but also emotional emptiness, violence, physical and sexual abuse, and drug or alcohol abuse. “My brother was adopted at four years old,” recalls one of the birth relatives of native adoptees interviewed for Our Way Home. “His adoptive parents divorced when he was 12 and they gave him back to the agency like returning merchandise. His life after that was a living hell of abuse, violence and alcoholism. My brother hanged himself at 20 years old.”
Joanne Dallaire is a native adoptee who conducts healing sessions for adoptees at the Anishnawbe Health Centre in Toronto. She too was told by her adoptive family that she wasn’t native. “I, myself was raised by a non-native, and my whole history was denied. Like in school, I was teased. You know how kids can be rather cruel with each other, and I was called a squaw and stuff like that, and when I’d come home, I’d be like crying and stuff, and they’d say, ‘You’re not Indian, you’re French. So, you make sure you tell them you’re French.’ It was years and years of misinformation.”
Dallaire’s attempts to find her birth mother or at least learn the truth of her native status began early. “The first time I started searching was when I was 15, so that was 1966. But it wasn’t until I was an adult and on my own that I really began to search. I didn’t have any proof, either, until 1998. Anishnawbe [native] people would come up to me and say, ‘Oh, so you're Anishnawbe.’ And I’d say, ‘No, no, I’m French.’ And I remember one man said to me — I remember profoundly — he looked at me and he said, ‘Someone’s lying to you. You’re Anishnawbe.’
“I remember when I got the phone call from the social services department. One of my first questions was: ‘Is there native in my background?’ So, my mother wanted to know how I’d feel about it if I was, and I said, ‘Very pleased,’ because my whole spirituality and stuff was drawn to native culture. So, I’ve come to find out that I am [First Nations] — to what degree, I don’t know, because my mother is still very evasive about my father. But at least I know part of my heritage is Cree — James Bay Cree."
Donna Marchand’s own search for her birth mother took 16 years through the Ministry of Community and Social Services and the Adoption Disclosure Record. When government officials finally contacted her in the spring of 1999, they said her mother had died 26 years earlier. “It’s a big area that most people never even thought of,” says Dallaire, “because it goes so quietly and privately. It’s not as out there as the residential schools. And because everything’s secret, you can literally throw your hands in the air and go, ‘Well?’ You quickly run up against one wall and then another, so it takes perseverance, like with Donna having to fight and fight again to get what she wants. Most people get battle-weary and never win.”

WAS IT GENOCIDE?
According to the UN Declaration of Indigenous Rights, Justice Kimelman’s description of the Sixties Scoop as cultural genocide is accurate. It reads: “Indigenous peoples have the collective right to live in freedom, peace and security as distinct people with guarantees against genocide or any other act of violence, including the removal of indigenous children from their families and communities under any pretext.”
So why was the wholesale removal of aboriginal children not considered a crime, or even a wrong, that the Minister of Indian Affairs felt obliged to redress along with the residential school system?
The answer isn’t that complicated, says Kenn Richard, director of Native Child and Family Services of Toronto and the man who commissioned the “Our Way Home” report. “British colonialism has a certain process and formula, and it's been applied around the world with different populations, often indigenous populations, in different countries that they choose to colonize,” says Richard. “And that is to make people into good little Englishmen. Because the best ally you have is someone just like you. One of the ones you hear most about is obviously the residential schools, and residential schools have gotten considerable media attention over the past decade or so. And so it should, because it had a dramatic impact that we’re still feeling today. But child welfare to a large extent picked up where residential schools left off.”
“The lesser-known story is the child welfare story and its assimilationist program. And you have to remember that none of this was written down as policy: ‘We’ll assimilate Aboriginal kids openly through the residential schools. And after we close the residential schools, we’ll quietly pick it up with child welfare.’ It was never written down. But it was an organic process, part of the colonial process in general.”
________________________________________________________________________

http://indigenousfoundations.arts.ubc.ca/sixties_scoop/ 

In 1985, Justice Edwin Kimelman released a highly critical review of Aboriginal child apprehension entitled No Quiet Place: Review Committee on Indian and Métis Adoptions and Placements. In this report, popularly known as The Kimelman Report, Kimelman and his committee, after holding hearings and listening to oral testimony, made 109 recommendations for policy change.  Kimelman concluded that “cultural genocide has taken place in a systematic, routine manner.” He was particularly appalled at the tendency to have Aboriginal children from Canada adopted out to American families, calling it a policy of “wholesale exportation.” Kimelman finished his report by expressing his thoughts on his findings:
“An abysmal lack of sensitivity to children and families was revealed. Families approached agencies for help and found that what was described as being in the child’s ‘best interest’ resulted in their families being torn asunder and siblings separated. Social workers grappled with cultural patterns far different than their own with no preparation and no opportunity to gain understanding.”
Child apprehension became viewed as successor to the residential school system and as a new form of “cultural genocide.” Under article 2(e) of the U.N. Convention on Genocide (1948), “forcibly transferring children of the group to another group” constitutes genocide when the intent is to destroy a culture.”
During the 1980s, the accumulation of the Kimelman report, the Johnston report, and resolutions by First Nations bands led provinces to amend their adoption laws to prioritize prospective adoption placements as follows: first, within the extended family of the child; second, by another Aboriginal family; third, by a non-Aboriginal family.
In 1990, Indian and Northern Affairs Canada (INAC) created the First Nations Child and Family Services program (FNCFS), which transferred administration of child and family services from the province or territory to the local band. Under the program, bands administer these services according to provincial or territorial legislation and child welfare standards, and INAC helps fund the bands’ child and family welfare agencies.  Bands have increasingly taken control over their own child protection services. These services have also undergone some reform, such as expanding resources for single parents and establishing juvenile probation services. A Métis Child-Family Services program based in Edmonton is another example of an organization which incorporates traditional values into its adoptive family assessments. In many provinces and territories across Canada, a child is now entitled to know its background, and cultural appropriateness is considered in the assessment and screening of potential caregivers.

What is the situation today?
Sadly, the involvement of the child welfare system is no less prolific in the current era…the “Sixties Scoop” has merely evolved into the “Millennium Scoop.”
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VIDEO REFERENCES SIXTIES SCOOP 
http://www.nfb.ca/film/richard_cardinal/ 

IMPORTANT TO WATCH
Adopt an Indian | APTN Investigates - https://www.youtube.com/watch?v=WswWI4xPwDs&t=74s
Separating children from parents: The Sixties Scoop in Canada, CBC News - https://www.youtube.com/watch?v=_nmd6HXKXYU
AIM commercial - https://www.cbc.ca/player/play/749256771590 

HISTORICAL/PRODUCTION 
https://www.cbc.ca/player/play/1189618243746 - CBC report 1971 

HISTORICAL/PRODUCTION 
https://regina.ctvnews.ca/sixties-scoop-survivor-returns-to-the-life-he-was-taken-from-in-sask-1.4619717  - CTV News report, 2019

A Truth to be Told (2017) unravels stories buried deep under layers and layers of resiliency built by those directly impacted by the "60s Scoop" and "Residential Schools" experiences. - At 12:20 this woman says exactly what Jen was hoping to illustrate in Little Bird https://youtu.be/B4utptWtp4I
The term Sixties Scoop was coined by Patrick Johnston, author of the 1983 report Native Children and the Child Welfare System. The adoption of First Nations and Métis children revved up with a pilot program in Saskatchewan called the AIM program (Adopt Indian Métis) but the adoption of children began around 1961. Stories and advertising on this program served to perpetuate lies and racism against Indigenous people and their children.
As a Sixty Scoop adoptee/survivor, I have intimate knowledge about a lot of the issues and emotional toll on adoptees. However, this document is more about the factual research than the emotional one.
The research used to inform the Making of Little Bird is a variety of official reports, short documentaries, personal accounts, news stories, archival news stories, law articles and personal contacts. Each is listed in the links below.
 
No Quiet Place - the Kimelman Report
https://fncaringsociety.com/sites/default/files/no_quiet_place_part_1.pdf
https://fncaringsociety.com/sites/default/files/no_quiet_place_part_2.pdf
 
Manitoba Premier Greg Salinger’s apology to adoptees
https://news.gov.mb.ca/news/index.html?item=35251
 
Selling the Sixties Scoop: Saskatchewan’s Adopt Indian and Métis Project
https://activehistory.ca/2017/10/selling-the-sixties-scoop-saskatchewans-adopt-indian-and-metis-project/
 
CBC Archives: Adoption agency seeks homes for Indigenous and Métis children in 1968
https://www.cbc.ca/player/play/749256771590/
 
Finding Cleo
https://www.cbc.ca/radio/findingcleo

Creator of Sixties Scoop adoption program says it wasn't meant to place kids with white families
https://www.cbc.ca/news/indigenous/creator-of-sixties-scoop-adoption-program-says-it-wasn-t-meant-to-place-kids-with-white-families-1.4584342

Indigenous children for sale: The money behind the Sixties Scoop
https://www.cbc.ca/news/canada/manitoba/sixties-scoop-americans-paid-thousands-indigenous-children-1.3781622
Sixties Scoop Apology - Government of Saskatchewan
https://www.saskatchewan.ca/government/news-and-media/2019/january/07/sixty-scoop-apology
The “Sixties Scoop”: A Dark Chapter in Canadian History
https://www.lawnow.org/the-sixties-scoop-a-dark-chapter-in-canadian-history/
The 60's Scoop - There's a Truth to be Told (Dr. Raven Sinclair)
https://www.youtube.com/watch?v=B4utptWtp4I&t=987s
CBC wrote: “A.I.M. was launched by Saskatchewan Social Services in 1967 as a solution to the growing number of Indigenous children in government care.”  (https://www.cbc.ca/news/indigenous/creator-of-sixties-scoop-adoption-program-says-it-wasn-t-meant-to-place-kids-with-white-families-1.4584342)
Unlearning racism against Indigenous peoples in one generation
https://www.kairoscanada.org/unlearning-racism-indigenous-peoples-one-generation 
The Turtle Lodge
http://www.turtlelodge.org/about/
Colonialism and the Potlatch Ban
https://ualbertalaw.typepad.com/faculty/2018/11/colonialism-and-the-potlatch-ban.html
First Nations and the Right to Vote
https://electionsanddemocracy.ca/voting-rights-through-time-0/first-nations-and-right-vote-case-study
Unreserved: Reflections of the Mohawk Standoff
https://www.cbc.ca/radio/unreserved/reflections-of-oka-stories-of-the-mohawk-standoff-25-years-later-1.3232368
History of the Heiltsuk Nation
http://www.heiltsuknation.ca/about-2/history/
Trauma-informed Storytelling
https://nhchc.org/wp-content/uploads/2019/08/ti-storytelling-1.pdf
National Centre for Truth and Reconciliation
https://nctr.ca/exhibits/residential-school-timeline/

Sixties Scoop
https://indigenousfoundations.arts.ubc.ca/sixties_scoop/
 
The Gradual Civilization Act
https://ualbertalaw.typepad.com/faculty/2018/10/the-gradual-civilization-act.html
Assimilation and Civilization became central to government policy objectives - for example the Act for the Gradual Civilization of the Indian Tribes of the Canadas (1857). The purpose of this Act was the “gradual removal of all legal distinctions” between Indians and settlers, and it provided criteria for enfranchisement. This marked the beginning of intrusive legislative measures which began to interfere in the internal affairs of the Indian nations. At the same time, these pieces of legislation increasingly contradicted the nature and scope of the treaty relationship, and the terms of the treaties themselves. 
Information obtained from an elder with historical knowledge:
After the War of 1812, the Imperial government could not afford to maintain the empire. It began to off-load fiscal responsibilities to the colonial governments in exchange for a devolution of powers. Between 1830 and 1867 considerable powers were devolved to colonial legislatures, including the administration of Indian affairs and the management of Indian lands and trust funds.
By 1850, Upper and Lower Canada’s legislatures were passing relatively comprehensive legislation related to Indians which emphasized the protective duties of the Crown - for instance,
An Act for the protection of Indians in Upper Canada from imposition, and the property occupied by them from trespass and injury (1850).
However as settlement proceeded, Indians were increasingly seen as a barrier to development and a burden on the colonial treasury. Assimilation and Civilization became central to government policy objectives - for example the Act for the Gradual Civilization of the Indian Tribes of the Canadas (1857). The purpose of this Act was the “gradual removal of all legal distinctions” between Indians and settlers, and it provided criteria for enfranchisement. This marked the beginning of intrusive legislative measures which began to interfere in the internal affairs of the Indian nations. At the same time, these pieces of legislation increasingly contradicted the nature and scope of the treaty relationship, and the terms of the treaties themselves.

















LITTLE BIRD - QUOTES

“When I realized I had the agency to bring on only Indigenous women, it was one of the most epic moments of my life and career,” Jennifer Podemski on bringing on Zoe Hopkins and Elle-Maija Tailfeathers as directors of Little Bird 

“Whether it’s through the lens of the Little Bird family and the abduction of the children through the 60s Scoop, or through adoptive mother, Golda who is a Holocaust survivor, the themes of grief and trauma and loss are very much alive across the story. But, the real theme, the real anchor is uplifting and hopeful, and it is about family, and it’s about returning to a place that makes you whole.” – Jennifer Podemski on the connecting and contrasting themes of Little Bird.

“Darla was an incredible find—It is very rare to witness the absolute integration of a character that you’ve imagined and created over so many years and a human being that exists in the world, and that’s what happened with Darla. She is the absolute physical manifestation of the character of Esther, and she surprises me every day on this show. Her depth and intuition is awe-inspiring. Some of the things she’s able to do and some of the places she’s able to go emotionally, are very difficult.” Jennifer Podemski on Little Bird star Darla Contois in her first on screen role as Esther Rosenblum. (Note: She is a seasoned theatre actress)

“We saw three seasons in Manitoba, and each of them gave us lots of weather challenges. We had to stop work for three days because of a blizzard which is highly unusual for a production. We had to evacuate the set for a flood, which is highly unusual production. And of course, the problems that COVID presented.” – Zoe Hopkins on the production challenges of shooting Little Bird.

“When you’re dealing with trauma-informed stories and doing trauma-informed work it always weighs on the emotions, especially because this is a story that impacts each of our families. It has lasting impacts on our society—we call it the 60s Scoop, but it started before then and it’s ongoing today, we have children who are still being apprehended unnecessarily from families and it’s still an issue in this country and under this government and it’s a challenging emotionally to talk about that, and it’s challenging emotionally to be the first ones, really, to tell this story in a narrative format on this level of a platform,” Zoe Hopkins. 

“Canada is undergoing a reckoning right now with some truths around residential schools, and the gruesome facts that we’re finding out right now in the public media. As Indigenous people we’ve always known these things, but right now it seems that Canada is willing to acknowledge these things as a society, as a public. Lots of people are learning this for the first time right now,” Zoe Hopkins. “Residential Schools are the tip of the iceberg in terms of colonization and genocide and the 60’s Scoop is something that is even lesser known, and so that is something that I think the public will be surprised to learn about.” Zoe Hopkins 

“I read it, and I don’t think I ever responded so strongly to material before. This is so meaningful. Also, I’m angry and heartbroken—and why is there a genocide in Canada that nobody knows about?” Hannah Moscovich, on reading the proposal for Little Bird.

“Jen talked to me a lot the fact that this character is Jewish, and I’m Jewish, and so I’d be bringing my cultural, religious, ethnic heritage to the project too. I think within me was the truth of my life, which is that I went to a synagogue where there were a lot of Holocaust survivors. I had spent a lot of my childhood overshadowed by the Holocaust, and knowing about the Holocaust and it was really normal to see people with numbers on their arms, and so I knew about surviving genocide and I knew it really intimately and familiarly about it, and so I think I felt an outrage that this genocide (the 60’s Scoop) wasn’t known about,” Hannah Moscovich

“We got to work with Raven Sinclair and we worked with Nakuset Gould—it was amazing to get to work with her a bit because she is a 60’s Scoop Survivor and she was adopted into a Jewish family in Montreal, so she had a story that was so achingly, eerily similar to the story. We sort of brought her on late into the project when we already had a sense of what the story was and it was so amazing to talk to her because she had lived the experience of our fictionalized main character,” Hannah Moscovich 
Shelley Cook – 204-298-6011 or shelka79@hotmail.com
